Adelineor TheOrphan
- Publishing History-

The anonymous novéldeline or The Orphawas published in three volumes by William
Lane of the Minerva Press, Leadenhall Street, Landd.790. Lane was able to earn great
profit from his main domain- cheap sentimentalidicf and in 1801 he formed a partnership
with Anthony King Newman, becoming “Lane, Newmarm &o” in 1803. Eventually in the
1820’s Newman succeeded Lane as proprietor fopbes and dropped the Minerva name
completely thus eventually becoming the “A. K. Neanmm& Co” press.
As the author oAdeline or The Orpharemained anonymous there is no concrete way of
discovering whether any subsequent novels wer¢enrity them, or whether anymore of
their works were published. Lane directed his pltafig interest into “the fertile field of
romantic novels”, claiming that the reason he opened Minerva Rneasund 1770 was
because he wanted to produce an outlet for “theciie productions of his press; light
novels”. A number of these sentimental novels were disteih by the Minerva Press, either
to its own circulating library, The Minerva Circtilag Library, or to other circulating or
private libraries. Dorothy Blakey claims that “imetminor fiction of the eighteenth century
anonymity was the rulé” thus providing authors with protection and tharate to strengthen
their reputation without revealing their name. Hoem as Janet Todd states many “educated
people in the period saw within the Minerva Prassiadermining of traditional classical
culture™, and perhaps explains why many authors were nettalgain success in the literary

marketplace, because many saw the press’s reputsinothing more than what Blakey
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states as “an epithet of contempt’ane was also very strategic with his advertisagpn
the final page of the novéldeline or The Orphari,ane advertises other books he has
published as well as inviting the “public to sendtieir manuscriptS? which again implies
that Lane was not fussy about the quality of thekisdhe was publishing. This implies that he
was after quick and easy publications and perhgpisi@s why although he promised
authors work of the highest standard, he was nedyad able to deliver. This is apparent in
Adeline or The Orphawhich although was printed on good quality papeiciis clearly
linen pressed, its quality of printing is low, hiignted by the scratchy print evident
throughout the novel. Furthermore, although thelibig is sturdy, it is not of high quality
leather, implying that it was not intended to jgoasession of a grand private library.
In a period which saw a rapid increase in readiitg the number of “books sold being four
times as greaf’ Lane was aspiring to be a publisher whose busiwes accessible to
everyone, and in this respect he succeeded. Trstigu®f success and public approval of
his publications therefore remained beside thetpoin

-Anonymity-
Adeline or The Orphafocuses primarily on relationships between the sewdich is a
typically female characteristic. Furthermore seetalism was argued to have “deeper roots
in feminine minds than in masculine ongdfecause feminine natures were regarded as
tender as opposed to the ruggedness attributedsoutine natures. Whilst taking this into
account, as well as the typically female dedicatiloistrated in the preface and the

sentimental genre the novel inhabits, | would pnesithe author to be female as relationships
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are central to women’s fiction because “they argreéto women'’s lives” From here on |

will therefore be referring to the author as femé&rthermore it is clear by the plot of the
story and its virtuous sentimental heroine that ttovel was written for female readers,
specifically young women who were approaching ariageable age and could therefore
understand the trials and tribulations that youimgnen had to face. In this period the world
of print culture was seen to be a very public sphend a Lady was generally thought of as
an entirely private person. For this reason the@unhay have decided to remain anonymous,
knowing that her writings would “naturally refleoer private circumstance$” and could
possibly shame not only herself but her family bydoeing involved in this public world

which is outside the sphere of domestic commitmfiitether the author was scared of what

Paula Feldman states as “the humility of beingade”**

, or whether she was just following
the trend of other eighteenth century female nst&lher decision to publish her novel
anonymously did not work in her favour if acknowgethent was what she sought.

The Physical Book and its Preface
The novel was printed in duodecimo containing réu@s0 pages per volume. Duodecimo
was the most popular format of printing as it wasaper to produce than Octavo books as
the paper size was a lot smaller. The price ohthesl was 7 shillings 6 pence which is not
cheap but is by no means very expensive eitherelisen inscription on the front page
suggesting that it belonged to a private librarythy name of John Charles Hardy. The
bookplate which appears on the centre of each vedunside cover shows a picture of a

hand with the words “I hope to speed” written abtiysuggesting that this is the family

motto of the books buyer. There is also a motterrafg to the novels heroine on the title
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page, which is a creation of the author’s imagoraind perhaps an attempt to elevate her
novel as Janine Barchas states that “the presémaettos on title pages announces

12 However, the standard

arrogantly and often deceptively the novels sciwlgwalifications.
trade bindings suggest that it was not a posses$iamgrand private library, and there are
many scribblings and ink marks amongst the boogegansinuating that it was not a
treasured work as it was not well kept by its owner

Whilst trying to establish the aim of the authominting this novel it is important to look at
its preface. With the instance of marketing ituggested that a review of a novel functioned
as an aspect of advertisement which George Jugtites “helped make a book a succéss”
By addressing this dedication to “the Reviewerss itlear that the author was requesting a
response from periodical critics to elevate recogniof her novel as well as seeking
patronage for it. Demanding a critic’s protectiaraidedication is a daring feature as the
author was probably well aware that “addressingt& could backfire®, and | presume that
in this instance it did as reviews for this nove @ery scarce, if not completely non-existent.
The author references their anonymity by admittéaiyng “an offspring of obscurity® and
states that she is writing for mere amusement:fopsubsistence'®, and thus instead of
wealth, recognition may have been what she wasapilyrseeking. The use of the word
“public” is also very important as the author acktexges the idea of a community rather
than just addressing as assortment of random e#tiaed this is a vital sign that she is

seeking approval from the main contributors oflitezary marketplace. Furthermore by

requesting for a patron to grant his “protectiadh& author is seeking “safeguard against the
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competition of other author§"to try and gain the acknowledgement required tabdish
themselves in literary marketplace, which was #iddlbat many women writers of the late
eighteenth century employed.

- Plot Summary-
The novel is narrated by an omniscient third perand tells the story of Adeline Clermont.
Adeline’s parents die in India when Adeline is vgoung and she is left in the care of Mr
Warren. Mr Warren brings her back to England wier@and his wife raise her like their
own. Adeline grows very close to her brother Cleded his friends Emma and Edward
Woodford, as well as the owner of Seymour AbbeylyLislary and her niece and nephew,
Lady Louisa and Lord Melville. Aged sixteen, Adeihecomes an inmate of Lady Mary.
Her mother Mrs Watrren falls ill and she is told gtecking news that she is not their
biological child, but that she would always be ldwsconditionally by the Warrens. She
travels to Bath with Lady Mary and is reunited wiibuisa and Lord Melville and also meets
their friend Mr Harley and his sister Eliza Harleyho was committed to marry Lord
Melville because of an agreement made by theiefativhen they were younger. They
journey to London and visit the Duke of Malden a@nd here that Lord Melville confesses
his love for Adeline. His marriage to Eliza is gosted because his parents are worried for
his health because he is so distressed. Adelinesfaith grief and returns back to Mr
Warren where she confesses her heartache to Enuheinéd then has to refuse Edward who
confesses his love for her and her guilt leadsdevere decline in her health and Lady Mary,
who was also severely ill through distress, wadlento cope and dies. Adeline eventually
recovers and is devastated by the loss of herdri8he also learns that Charles intends to
marry Emma; however Emma’s aunt and father refasha is promised to Mr Browne, and

so she and Charles elope. Adeline then meets hde Word Ormond and cousin; Mr
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Beauford, and learns the history of her parentarfiscovering that her mother’s parents
live in France she travels to France where shefasmed through Louisa, who is now Lady
Sedley that Lord Melville and Eliza are no longettong married. However the Marchioness
tries to force Adeline into marrying her son ancewhhey approach the altar Adeline faints.
The Chevalier (the Marchionesses other son) thevearwith Adeline’s father Henry
Seymour and father and daughter are reunited. Meigille arrives and as well as Mr
Beauford and Julia Faulkland, he and Adeline arallff wed.

The Frances Burney School
Critical evaluation for the novddeline or The Orphars scarce, yet its didactic message to
its readers is clear; maintaining virtue and a kdsposition will always be rewarded,
whereas those who are inferior and dishonorableuwtiimately be punished. The plot of
Adeline or The Orphahears a very close comparison to Frances Burrieseing as both
heroines are portrayed in realistic and contemparacumstances. Like Charlotte Smith’s
Emmeline, Evelina and Adeline are orphans, andswthkey are both raised by a respectable
and loving father-type figure, their unsecure padge is vital in underlining Katharine
Rogers’ argument that the device of the orphancotes class distinctions and underscores
the fragile position of the unprotected wom€nNovels written by women in the late
eighteenth century were focusing less on classligguan idea expressed through the
function of the orphan. This leads to what Geongstide states as a “cultural class
transcending traditional systems of social and eoua status™, in which the only way that
both Adeline and Evelina can respectably prove teirit is as a “thinking persoff’
Furthermore motherless daughters like Adeline araliia, or even neglected daughters like
Adeline’s cousin Constance, lacked information dtbe world and thus were left exposed

to situations which could place their virtue ask@we fact that they are initially naive and
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unaware about social etiquette because they dbavaet a maternal guide presumes that they
are encouraged to model themselves on what thegiperto be right, therefore ultimately
falling victim to unscrupulous seducers like Mr Vdbard and Mr Willoughby, thus excusing
many of the mistakes that they make, and contrigu the “learning process” that they

are both designed to engage in. However whilst 8uportrays her views of class equality
through a satirical middle class who are aspirongd the upper class, like the Branghton's,
the author oAdeline or The Orphadoes not implement the use of satire at all, whighhe
end of the eighteenth century was a concept thatbh@aoming increasingly exercised.
Considering that satire was a traditionally masmiboncept the author may have been
scared to include it in her novel as she may haen lfrightened of being unaccepted by her
readers.

It is clear that Evelina makes mistakes and samgibusly learns from them up until the
novels end, whereas Adeline or The OrpharAdeline’s only real mistakes occur very early
on in her childhood, for example when Adeline goesat night by herself and wanders into
the garden of the Melville’'s. When Adeline is canfted by devious male admirers such as
Mr Woodford, Mr Harley and the Marquis of Clairallshe is able to reject them politely yet
firmly. Furthermore in the passage where Adeling toaell Edward Woodford that she can
never return his affection, she is compassionatecanng and “exerts herself
wonderfully”®®. On the other hand Evelina gets herself intotiragtuations, for example,
when she is in the carriage with Willoughby andie&berately orders the driver to go the
wrong way so that he can confront her with hisifeg, which immediately places her virtue
in danger. The clash of manners and values is apgparent irEvelina,becausdvelinais

continuously exposed to what Matt Bramble staté'stlais incongruous monster called the
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"3 and thus is more susceptible to making mistakesha does not always know how

public
to act when placed in public situations, especidlbse occurring in the busy city of London.
Adeline, in contrast is always in “privatized spsi& such as Seymour Abbey and Malden
Castle, and she is never as exposed to this Lofmdnic” as Evelina is. So whilst Evelina
forges a social identity for herself through puldidture, it is clear that Adeline finds her

own social identity against it, thus lacking thétaxal experience that Evelina receives and
perhaps explaining why her process of learningtsas extensive as Evelina’s. Whilst they
may differ in this respect the two heroines area¢qutheir love for their eventual husbands.
Both are subject to illness when they are distebsser matters of the heart, and this is most
evident in the passage Adeline or The Orpharwhere Adeline has to say goodbye to
Melville, where upon seeing him leave she is “serpewered by a faint and sickly coldness,
she turned pale as death, trembled and therfTeliverwhelming emotion proves to be a
danger and Adeline almost dies because of it. Baellso falls ill by what she “feels is
Orville’s bad faith®®, and therefore both texts imply that Lord Orviled Lord Melville are
the only people that can secure Adeline’s and Ba&ihappiness because they possess
control of their hearts. This relates back to thesai of class struggle mentioned earlier. Whilst
the orphaned heroine immediately opposes clasdiggidancy Armstrong claims that these
competing class interests are only abandoned be¢hay are transferred instead into “a
struggle of the sexes”, which are hidden throughfémale protagonist “because her power
is ultimately subject to the authority of madh"Physical weakness itself demonstrates how
“man” is able to gain authority of the protagorsgtower because as sentimental novels

show this “power” is usually represented as theth&arthermore in a period in which
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“society has rules that are weighted against woRfeit'is vital for a woman to gain male
protection, and both women receive this by thearghch novel from a father and a
husband. Many female writers of the late eighteestitury were as Ros Ballaster claims;
“under pressure to become acceptable in societgamdok on a maternal authority” thus
the function of the dead mother in both novelstigg, because it is through death that they
are capable of becoming not only teachers butvadésaing examples to ensure that their
daughters do not follow suit. Evelina’s mother netwithout her father’'s consent and
ultimately was left alone when she fell pregnardause her husband deserted her. Adeline’s
mother also did not listen to her father and elop#l Henry, and therefore both heroines
are aware of the importance of authoritative apgkahen contemplating marriage because
they know the consequences their mother’s facadrying it. The fact that they both
possess a striking resemblance to their mothdrsnseforth also of importance, as by
serving as dutiful daughters who may appear tebeeations of their mothers, they are
ultimately “reincarnations with a differenc8” They escape those errors which subsequently
end the learning process and therefore each noneludes with a woman equipped to be a
dutiful mother. This is a feature of the sentimégenre; a concept | will be focusing on in
the next section.

A Sentimental novel
The novelAdeline or The Orpharderives from the sentimental genre as it portrdyes t
journey of a heroine who inhabits what David Hurdescribes as “a propensity to the tender
passions®' Adeline’s emotions are signalled by her actionsgsosed to words, and this is
demonstrated in many passages in the novel, meablgovhen she is told by the Chevalier

that her father is still alive. Adeline’s shock ates “her senses to be suspended between life
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and death and tears forced their way down her i&ekportraying how words such as
“tears” and “senses” highlight the sentimental doet which is endorsed through
vocabulary. Janet Todd states that in a sentimevagk “the appealing quality of virtue is
displayed through a vague and potent distféssihd throughout the novéldeline faces
misery and heartache as she is forced to contingay goodbye to Melville, the man she
loves, as well as being forced into marriage toam ishe despises. The idea of young, naive
women who constantly prevail with distress and #iglinks directly to the concept of
sensibility, where the heroine who possesses sbtysibmongst virtue will typically be
rewarded with a worthy marriage. This notion oftgaentality was introduced early on in
the period and John Mullan states that the sentah@&ovel became so popular by the last
decade of the eighteenth century because “thegddaheir appeal from the most successful
and most respected novels of the mid century imetudnost notably those by Richardson
and Sterne* Samuel Richardson’€larissa published in 1748 marks an initial foundation
for the sentimental novel in which “it's capacity stir emotions and touch nervés’
underlines Richardson’s assertion that delicaténige were “morally admirablé® and the
ultimate symbol of virtue. Whereas Richardson’sriG&a Harlowe dies because of her
exceptional virtuous sensitivities, his heroine Bemendures suffering triumphantly even
though at times collapsing under the pressure of feelings. Laurence Sterne’d
Sentimental Journeyhich was published in 1768 pays attention to Rideon’s ambition of
“writing for the moment®” and portrays through his sentimental travellergbssibility that
human communication and sympathy can actually ekémeguage. This links directly to

Adeline or The Orphann which it is clear that the author is aspiringit@orporate the
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fundamental ideas that these important male ndsehsve previously and successfully
fashioned. Adeline’s feelings and emotions are inaously put under pressure, most
evidently when Melville tells her he loves her ewbaugh they cannot be wed due to a prior
contract made by his father, which results in “agpan of tears bursting from the full bosom

of Adeline™®

. Words cannot express her grief and are therdfarescended through her
emotions. Her virtuous nature allows her to pretfaibugh these sufferings and therefore like
Pamela she gains the happiness attributed to thiengamtal heroine. Furthermore the author
of Adeline or The Orphaquotes two verses of poetry from both AlexandgsePand Oliver
Goldsmith in the third volume of the novel. Thesfiexcerpt taken from Oliver Goldsmith’s

The Travellersays;

“Where'er | roam whatever realms to see
My heart, untravelled, fondly turns te¢i*

This verse is a direct signifier of pain and theoswl excerpt taken from Alexander Pope’s
Eloisa to Abelarddenotes melancholy in its strongest sense, and bokh to the
representation of distress that the heroine faeéxd® happiness prevails. By including these
passages in the novel the authoAdieline or The Orphars not only trying to encompass
the notion of sentimentality that her male predsces have created, but she is also
attempting to elevate her novel by referencingehgarticular works that the reading public
are sure to already be immensely aware of. Henrgketazie’sThe Man Of Feelingvhich
was published in 1771 presents the protagonistearho was so scorned and ill treated by
the world that he became the foundation for thergeree of the sentimental hero. This
notion is implemented inAdeline or The Orphanwvhere Lord Melville invokes the
characteristics of sentimentality which are pregigunot attributed to male characters. When

parting with Adeline he is so overpowered with szginthat “as he took Adeline’s hand a tear
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drops as he raises it to his lif8.Furthermore his sorrow is so great that he is awmty to
try and overcome it, another attribute of sentiraktytthat was formerly only associated with
the heroine.

Considering that this novel was produced in thedasade of the eighteenth centukgeline

or The Orphanwas literature from the period of the French Retrofu During this
politically charged decade the novel of sentimatytadnd sensibility which included an
intelligent, compassionate and virtuous heroineabec what Jane Spencer claims as a
“model for a new kind of engagement with publicuiss*!. Margaret Doody takes this one
step further as she states that “heroines aretalliscover society and histofy” and this is
portrayed inAdeline or The OrphanThe history of a Battle in Bengal is mentionedthe
pages of this novel however the battle is not nambith shows that the author may have
been reluctant to address such political issuessaously by naming events. Research
however has led me to believe that this battle thasBattle of Plassey which took place in
Bengal during the Seven Years War of 1756-1763vhich the British East India Company
defeated the “NaboB® of Bengal as well as his French Allies, establighi Company Rule
in India. Whilst this war is only mentioned in peggas it is where Adeline’s father had been
captured and presumed dead, it is important thest mentioned, as the novel was written
very soon after the impeachment of Warren Hastitigs,Governor-General of Bengal, in
1787. Furthermore irony lies in the fact that Adels adoptive father figure is named “Mr
Warren”, who is seen as a loving and benevolent thesughout the novel and a man who
“always wanted to administer the smallest comforhis beloved Adeline* Considering

that Warren Hastings was arrested for impeachnsedating of the author to administer an
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ideal father figure under his name, perhaps ilaistg her sympathy towards him and
underlining this change that was occurring at theé ef the century in which the novel of
sentimentality was not only capable of recitingtdng but also invoked its writers with “a
license to comment on that cultuf2in their novels.

Furthermore the question of high and financially rthp marriages was becoming
increasingly important to address by novelists. iMge became a contemporary anxiety in
the 1790’s due to what Edward Copeland stateshestftly extraordinary experience with

inflation”4®

, where a worthy marriage was not only desirablenas necessary in the interest
of survival. This is highlighted irAdeline or The Orphanwhere Mr Woodford rejects
Charles Warren for his daughter Emma on the basishe is not financially acceptable for
his daughter’'s hand. This issue is again address#te last volume of the novel in which
Madame Clairville is trying to force Adeline intoamying her son and when Adeline refuses
Madame Clarville bellows to Adeline that “it is ammection you have no right to object
too.”” Whilst Madame Clairville is portrayed as a bolddarulgar woman, the idea of a
financially suitable marriage was an important éssCherefore Adeline’s paternity at the end
of the novel is highly significant as it is prediséhis which secures her a brilliant and happy
marriage. Furthermore in a period in which Lawre8tene states that “romantic love is now
obligatory in marriage®, the sentimental heroine is virtuous enough taigeber “desired

“9 and is thus rewarded with both love and wealtbugh marriage. However whilst

station
romance becomes an important feature morality rbasmaintained, and this is achieved

through the acceptance of chastity. Heroines caarptess what Gina Campbell calls “an
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autonomous sexual desir@”and so in turn this creates an increase in ematim sentiment
which poses as a mask for this desire. Whilst @hisled to the rules of eighteenth century
women’s literature, it created the notion of excessentimentality, which was a concept
that was brought into question by the end of th&wg. This is demonstrated Adeline or
The Orphanthrough the character of sister Frances, a geats#lbenevolent woman who
was so distraught over the loss of Orville, the rsla@ loved, that she ended up dying because
of it. Furthermore although the novel concludeshvatmarriage it is collaborated with the
death of three characters which perhaps serve adtampt by the author to address and
illustrate this view of the dangers of acute seatitality.Jane Austen takes this idea one step
further and openly “ridicules excessive sensiilty by overturning the clichés and
conventional views of sentimental fiction. For exdenshe illustrates vulgar mothers, like
Mrs Jennings irBense and Sensibilitgishonorable lower class orphans, like Jane Bairfa
Emma,and sentimental friends who turn out to be a pse such as Isabella Thorpe in
Northanger Abbeywho possessed “shallow understanding and a mindcpupied with
itself”.>? It is perhaps for this reason that Mary Robinstaints in her novelThe Natural
Daughterpublished in 1799 that “romances only sell for wasaper®®, as the idea of the
perfectly sentimental heroine was becoming old itagdd, paving the way for the future
literary figures such as Jane Austen to provideist in the archetypal heroine and challenge

the traditional views of sentimentality which wes@ prevalent in the eighteenth century.
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